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TRANSLATING IDEAS

The Architecture of I M Kadri is a recent publication and a bold attempt at reworking the monographic format of
accounting an architect's oeuvre. The book, while writing the biography of an architectural practice, also investigates the
preoccupations and lapses in our normative understandings of architecture history in 20th century India. Practice can
be the crucible where ideas are investigated and debated; we bring to you an extract from the section that documents the
pencil and ink drawings and the stories they may tell us
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The archilechun of LW Kadri spans the second
el of the twenteth centuny, Practising in a
metropoks and a countny thal witnessed mammath
transformations and ideclogical shifis even ina
beued span, Kade believwed in archreciure as baing
the foroe that bubds hisman socbes and ke ower
time. His work manilastis the belief that archileciure
seeks & balance behwoen the act of making 8
buiiding and the world of ideas. His buildings- are
ebiects of beauly located in a landscape, as wel
Fid A

of e and culfures. It is a5 i the Vitruvian trisd
of firmness, commaodily and delight were the
peinciphes through which he understood and
praciised architechure. Indeed, Kadd produced
a legacy of works that can belp us undersiand
archifectune a5 buldings as well a5 culture, His
work ranges from earfy residential buildings in
Mumbas to hotels across other cities in india,
from office buiklngs to instifutions = an oewre
SpANMING NUMerouws programmes and dties, and
even couniries. From the Nehog Cendre in Mumbai
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1o haotels in Mew Dedhi, Bangalore or Dubal, to

{he Mationad Judicial Acaderny in Bhopal and a
miasgus in Kowloon, Kadn has designed buldings
in mamy gennes. When one slops o look at such
a body of work which has developed over fire to
six decades, one has the unigue opportunity to
explont: & journey thal imohes many people, idaas
and situations. Aschibecture ilself brcomes a rich
aphc of diverse characters, plols and soanas, with
awviry bulding in the nasmative contibuting a role
and character skaich,

india has produced & vanety of architectural styles
and approaches since 1847, yet we race towards
narrowing ciassfications that stifie the celebration
of difierences, Kadri himself believed that for a
designer io get locked into or restricted io only
ond shie of architechune would be putting an end
o challenging one's own Chiashe impulses and
stiifing the possbikty for further inncwvalion, Every
building was a beand new opporfunity for Kadri to
think aboud hife, higiony and beauty anew. One can
understand then why a bullding lie the Shiveagar
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Estate in Work, Mumbal or the [stam G

on Marine Drive in Mumbai, both of which he
desipned, play with strong modemist aesthetics,
while Hapgy Home, another of his works also

in Wioell, Mumbai or bis design of the university
Euldings in Srinagar draw upon elements from a
historical mnguage. And yat they all come logethor
a5 hyrical and strong works of architecturs.

(Extracind from Chapter 01 fibd Free Decades of
Change i the book)
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ELEVATION OF TOWER FACADE ELEVAIION OF TOWER FACADE  MARDLE Fiask
The portfolio of drawings

Drawings are imegral to architectural practice;
hersvever this is not complately true at &l imes in
the histony of architeciuce. Only certain hisioncal
moments made driovings as a fool towards thinking
about and constructing bulldings. Different kinds of
deawings have been provalent af different times in
history amongsi architects. Late 1Y880s saw the
fransition fo compuler drawings and one oould

say LM, Kadr's ganeration would be the last to
completely construct and desagn through pen

and ink drawings. the twentieth century,
architectural drawings were finished as if they wera
works of a1 in themselves, and the meticulous
nature with which drawings were constructed or
rendened was seon a3 & refiecton of one's skl and
engagement with anchitectura tself. Archilectural
drawings were a kind of material manfesiation of
the thinking and creative designer, and they wene
the medium {0 judge the quality of unbull design
a3 well as the moda o ransiate design from mand
1o paper bo site.

AL LM K Architects, design drawings s00n Seemed
1o hane become congtruction drwings with

a design development evident in the way the
drawings were changed as well as developed.
FPxanomelnic views siimed 1o haee been
developed for most propects and rendered
miaticuloushe It is éviden] in some drawings, such a8
the ones for Haveli Apariments, Nehru Centre
office baalding, Hay House, or CEAT Bhavan, how
the axonometic view played a crucial role In
deciding the proportions of the architectural olsect.
Cerlain mone cofmphio: buildings suth a8 Swaprabok
Agariments in Mumbal or Fort Aquada Beach
Resort in Soa wire developed essentialy

throwegh the axonomaing, Modam andwleciung,

o archilechure practised throwgh the mid and

late twentieth cenfuny consciowsly plays with

Opposite page below: Happy Home bullding s o
tho Mabib Migh School,  wonderful examgle whore

Dengr, Mumbal, & very madem building
This page above: tha incorporales elomonts
rendaring indicalos like & jaadi fecadeo thal is
clarity of genarating a modemn yot omamaental,
wiinally charged farm paintod archot thal would
oithar through matorial wami from medsoval
temlusing oF woaving architecturo im India,
e Facade through mre alsa modorn in their
& sories of pattormed propodticn and uko, oven
details - g% soon in tha in thea weary thay lift tha
Citors Club, Below: tho building sboren grownd
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Oppesite pago: the This pafge above:

roliel muval 5t the Taj drawings wheve tho
Coromanded in Chonnal anrchitects shedio is

is Imgicative of Kadis ovaluating the proportion
camgiul dosign of bailding  of ihe bulding vorsus its
Poem B visuality datniing snd he Bumbsr
Detailed construction of arches &8 soen acrosd
drawings for the making  two lechnécal drrwings:
of the Kalpavrukhia daralopend o the o m
o redied murnl ot Taj building. Bolow gl
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Tl bowok The architesture of L WL Kadsd by
Karwan Mehin is publshed by Noogl Books
(2076 and features & Rroward by Parfer
Beriver, Extracts published hera are with the
porression of the author and Mhe archioct

the relationship of twoedimensional and three-
demensional soabes; the different purposes Tor
which you dedde 1o use a fiat projection (20
drawing) and for whal purpose you wil use a 30
projection makes it ewvdent how thi: deawing is
coniributing to desagn development. As much

a5 intricate dalads wene devileped in clevalion
drawings, of graphed ternplates alowed for an
expet detading of geometrny and omamaniation,
the projecied view was used to undersiand the
form and scale of the complete building.
Ornamenial datiels were also abways drawn oul

on these axonomelric projections = not only as
prosentation drowings 1o ghe the client 2 sense of
his inrvesiment, but as a wiy of judging the micr e
and macro scake at which the building-object e, A
winid work, ﬁ""‘i'" T
Asg architecture géls mone and mone trapped in L
the world of real esiate and rapid development the
architect enhanoes thi drawing through coloured
Pendenngs a5 o vy o estabish ihe vadue and
imporiance of a prosect and the budgeds that
wild gor along with it, as well as s saleability
and vahse &5 a progect in thie largely compatitve
worsd. Renderings thenant a certain way 1o cxpand
archiipctune’s reachul

An essay on the work of I M Kadd was publshed in E' .
the August 2012 ssve of Domus india (D4 05) £2n s




